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From the Conductor

In 2005, I was lucky enough to spend a semester studying abroad in Paris, France. The Paris
Opera House quickly became my favorite place, and I took every opportunity to get reduced
visibility tickets for the amazing opera and ballet performances there. One of the first
performances I attended was of Sergei Prokofiev’s ballet, Cinderella. From the haunting and
beautiful opening phrase, I was hooked. While the dancing was incredible, the score to the
ballet moved me like nothing ever had. I sat there in my tiny, cramped seat for three hours,
tears streaming down my face and completely in awe of how music could transform a simple
story into something so moving and real.

Tales like the ones we are exploring tonight are ancient and have been part of our societal
history and art for centuries. What exactly is it about these stories that has made them last
for so long? What appeals to us in the story of a girl who marries a prince, or a princess who
sleeps for 100 years to escape a fairy’s curse, or a young apprentice who makes a mistake, or
two children who outsmart an evil witch? Why do we keep telling these stories, generation
after generation?

This is what we hope to explore in our program tonight. While the stories we’re telling in this
concert are fanciful and magical, the themes are ones that still apply to us. 
We all have hard things to overcome. We all make 
mistakes and have to learn from them. We all hope for 
a better future and seek ways to reach it. These stories 
unite us around what truly connects us—the shared 
experience of being human. 

We are so glad you chose to join us, and we
hope you find moments to laugh, cry, dance,
and cheer tonight. Whether you are just
starting your own journey, are in the middle
of fighting your own dragons, or are
beginning a new chapter of your story, we
sincerely wish you all the best in finding
your own Happily Ever After.



Eliza Gunson, Guest Conductor 

Kirsten Bradford, Conductor
Kirsten Bradford developed a love of orchestral music, film scores, musicals,
and opera at an early age. Her conducting career started at the age of five,
marching to and conducting the KDFC Classical Radio Morning March every
day before school, and she’s been involved in music ever since. She has
performed as a solo vocalist many times on Temple Hill and has been seen in
musicals and choral performances around the Bay Area. She has conducted
dozens of youth, teen, and adult choir performances over the last decade.  
Kirsten started as an assistant conductor with the Temple Hill Symphony in 

2024 and has been incredibly lucky to study conducting under previous THSO director Maestro Jay
Trottier. She also currently studies with Dr. Buddy James at CSU East Bay and is slowly making her
way towards her end goal of a master’s degree in conducting. When not performing, Kirsten loves
spending time with her husband and two teenage daughters. 
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Soloists

Eliza Gunson is a sophomore in high school. She is a dedicated
musician on flute, baritone saxophone, and mallet percussion. She
enjoys marching band as well, and performed at DCI West in
summer 2025. She’s conducted in school and in church, but this is
her first time conducting full orchestra. 

Esther and Adam Hulme

Adam and Esther Hulme currently live in Pleasanton with the
rest of their family.  Adam plays soccer, piano, and just began
singing with the Cantabella Children’s Chorus, Con Brio.  He has
been experimenting with the violin and hopes to start playing
with an orchestra next year.  Esther has been studying voice for a
number of years and currently sings with Sacred & Profane
Chamber Chorus as a choir member and soloist.  She also
volunteers frequently with her daughter’s middle school chorus
and leads a youth choir in the Tri-Valley.  When not doing music
she is the loudest, most enthusiastic mom cheerleader.



Program

“I Am a Child of God”
Words by Naomi Ward Randall,

Music by Mildred Tanner Pettit, Arranged by Mike Carson
Eliza Gunson, Guest Conductor
 Esther & Adam Hulme, Soloists

Pyotr Ilyich Tchaikovsky, The Sleeping Beauty, Op. 66
No 1a. Introduction

No 1b. Marche

 Engelbert Humperdink, Hänsel und Gretel
 Overture

Sergei Prokofiev, Cinderella, Op. 87
No 36. The Duet of Cinderella and the Prince

No 37. Waltz-Coda
No. 38. Midnight

Intermission

Pyotr Ilyich Tchaikovsky, The Sleeping Beauty, Op. 66
No 24. Pas de caractère—Le Chat botté et la Chatte blanche 

(Puss in Boots and the White Cat) 

Paul Dukas, L’Apprenti sorcier (The Sorcerer’s Apprentice)

*Costume Contest*

Pyotr Ilyich Tchaikovsky, The Sleeping Beauty, Op. 66
No 6. Grande valse villageoise (The Garland Waltz)
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Join the orchestra and our fairy tale actors for a meet & greet and light refreshments
immediately following the concert in the cultural hall behind the stage. 

Thank you for joining us! 

https://en.wikipedia.org/wiki/Pyotr_Ilyich_Tchaikovsky
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Fairy Tales Cast

Operations
Dave Downer

Librarian
Linda Pedersen

Tech
Harold Waters, Manager and Sound

Jeff Beyer, Lighting
Becky Ellefsen, Stage Crew

Videography
Paris Fox

Many thanks to CSU East Bay for the use of their percussion equipment!
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Emcee
Mark Oakman

Cinderella ...............................Christina Steenman
Fairy Godmother #1..................Barbara Williams
Fairy Godmother #2......Arianna Ratto-Escalera
Hansel.........................................Benji Tarwasokano
Gretel...........................................Bella Tarwasokano
Sorcerer................................................Troy Williams
Sorcerer’s Apprentice..................Rebecca Nelson

Advertising
Andre and Maria Herring

Flyer Graphic Design
Steve McKinley

Symphony Social Media Creator
Eleanor Bradford

Temple Hill Symphony Orchestra Board of Directors 

Dr. Arthur L. Jue, President
Jay Trottier, Executive Director

Kirsten Bradford, Conductor & Music Director
Spencer Larsen, Treasurer
Stephanie Black, Secretary

Charlie Allison
Frank Chang

David Downer
Peggy Jellinghausen

David Nearon
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Program Notes

The Sleeping Beauty

        The first time we see a Sleeping Beauty-like tale appear is in a French poem written between 1330
and 1344, with many iterations following in future generations. The tale is most commonly about a
princess cursed by a fairy to die when she pricks her finger on a spinning wheel. She is saved by
another fairy who blesses her to not die, but instead to sleep for 100 years. A prince comes and wakes
her with a kiss, and the princess and kingdom are saved. 
       Pyotr Ilyich Tchaikovsky completed his three-act ballet, The Sleeping Beauty, in 1889. He based his
ballet on the Charles Perrault tale La Belle au bois dormant, written in 1697. The ballet was immediately
popular in Tchaikovsky’s home country of Russia, but it didn’t gain worldwide popularity until a
London ballet company produced it in 1921. 
       Tonight’s performance includes four pieces from Tchaikovsky’s ballet, all of which were
incorporated into the score for Disney’s 1959 Sleeping Beauty animated film. The first two pieces are
the “Introduction” and “Marche,” which set the stage for both the ballet and animated film and
introduce the royalty present at Princess Aurora’s christening. Listen for the moment in the march
where the king and queen enter.
        The third piece, “Le Chat botté et la Chatte blanche,” is one you may recognize as evil fairy
Maleficent’s theme in the Disney Sleeping Beauty, but this piece actually has a much different use in
the ballet. Act III of Tchaikovsky’s Sleeping Beauty is the wedding celebration between Princess Aurora
and Prince Désiré. Many fairy tale characters attend the wedding, and this piece is actually a duet
between Puss and Boots and the White Cat. If you can suspend your mental image of the menacing
Maleficent for a moment, try to hear the cat-like melodies of the piece. 
        We close out tonight’s concert with the “Grande valse villageoise.” In the ballet, this waltz is the
celebration after several peasants are charged for bringing their knitting needles to the court (not a
good idea when your princess is cursed with dying from a finger prick), but luckily they are pardoned.
The “Garland Waltz” celebrates their escape from punishment and welcomes the now grown Princess
Aurora into court. This waltz gained even more popularity after being used in the Disney film as the
tune for “Once Upon A Dream,” the iconic duet between first Aurora and her forest friends, and then
Aurora and Prince Phillip. We hope you join us up at the front of the auditorium to dance and celebrate
our own Happily Ever After!
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Hansel and Gretel

        Hansel and Gretel tells the tale of a brother and sister who become lost in the woods and find a
house made of gingerbread and candy. The house, unfortunately, is owned by a witch who would like to
eat both of them. They eventually outsmart the witch and escape, making it home to tell the tale. The
first versions of Hansel and Gretel come to us from Germany in the Late Middle Ages (1250 to 1500), but
some scholars argue the idea of following a trail of breadcrumbs in some versions traces back to the
ancient Greek myth of Ariadne in the labyrinth. 
       Engelbert Humperdink (composer) and Adelheid Wette (librettist) wrote the opera Hänsel und
Gretel using the Grimm Brothers version of the tale. The brother-sister team (like Hansel and Gretel
themselves!) premiered the opera in December of 1893. The overture explores several of the themes
from the opera, many based on German folk music. The overture begins with the "Abendsegen"
("Evening Benediction") theme found in the opera. The beautiful melody is Hansel and Gretel’s 

https://en.wikipedia.org/wiki/Pyotr_Ilyich_Tchaikovsky
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Program Notes

 (cont.) pleading prayer as they are lost in the woods, seeking comfort and safety. The other themes in
the overture convey the joy and energy of youth, the mystery of the forest, and the music of the
German countryside. 

Cinderella

        The earliest adaptation of the tale of Cinderella takes us to Egypt between 7 BC and AD 23, and since
this first recorded telling, there have been thousands of versions of the rags to riches tale of a young
servant girl who marries into the royal family. China, Vietnam, Korea, France, Malta, Germany, Iran,
and many other countries have their own centuries old retellings. 
       Sergei Prokofiev wrote his version of the classic story as a ballet in three acts. He began composing
the ballet in Russia in 1940, during WWII. The world was in turmoil, as was Prokofiev’s personal life.
When he finally finished Cinderella in 1944, he told the press he had wanted to make Cinderella “a real
person” and not just a fairy tale character. He wanted, through his music, to convey her “feeling,
experiencing and moving among us.” Prokofiev also stated that “What [he] wished to express above all
else in the music of Cinderella was the poetic love of Cinderella and the Prince, the birth and flowering
of that love, the obstacles in its path, and finally the dream fulfilled.” 
       The three pieces we are playing tonight are perfect examples of the realism and emotion Prokofiev
manages to convey through his music. The first piece, “Duet of the Prince and Cinderella,” is the
moment the Prince and Cinderella meet and fall in love. Through his use of dissonance and unexpected
passages, Prokofiev perfectly conveys the uncertainty, elation, and yearning of new love. The second
piece, the “Waltz-Coda,” transports us into the ball, with the excitement and energy growing as the
night frantically builds towards the stroke of twelve. The building chaos of the “Waltz-Coda” leads into
the third piece, “Midnight.” Listen to the percussion for the ticking of the clock and the twelve strokes
of midnight before the soaring and anguished ending, bringing the curtain down on the first half of our
program. 

The Sorcerer’s Apprentice

       The tale of the Sorcerer’s Apprentice is a less-famous fairy tale, but one many of you may know
from Disney’s 1940 musical film, Fantasia. It is the tale of a sorcerer who leaves his young apprentice in
his workshop with chores to do. Rather than do the chores by hand, the apprentice decides to play with
magic and enchant a broom to do the work for him. However, the magic gets out of control, and chaos
ensues, ending with the sorcerer sweeping in to save his young apprentice from his mistake.
        We first see a version of the Sorcerer’s Apprentice in an ancient Greek story written in AD 150, but
Paul Dukas based his famous piece on a Goethe poem called "Der Zauberlehrling," written in 1797.
Dukas’s symphonic masterpiece is what’s called a “tone poem,” a piece of music that conveys a story,
scene, painting, or landscape through melodies. Dukas uses four themes, all of which are introduced in
the beginning of the piece–the sorcerer theme, the water theme, the apprentice theme, and the broom
theme. See if you can hear all four themes and then try and catch them as they are developed through
the piece! 



Thank you for your support!

The Temple Hill Symphony Orchestra is a 501(c)(3) tax exempt
organization that depends on donations to cover the costs of
our performances. Donating to the Temple Hill Symphony
Orchestra helps us continue providing free concerts filled with
your favorite music to the Bay Area community. Your
contribution is 100% tax-deductible.

PayPal

Mail checks to:
Temple Hill Symphony Orchestra

PO Box 1861
Orinda, CA 94563

Tax ID #20-5643531

Use your phone to scan the QR codes to donate, or visit our website at
www.templehillsymphony.org 

Sponsors

Maestro Sponsor
MeriWest Credit Union

Virtuoso Sponsors

The Smith Family
Gerrye and Calvin Wong

LiveFreely

Patrons

Bradford Family| Helen Duncan | Robert Garff | Ted Kolda
Spencer Larsen | Linda Pedersen | Jay Trottier | Ed Walker
Scott and Lorraine Hepworth | Lund J. Smith | Arthur Jue
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